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near the close of the first decade of the century. 
After taking his degree he seems to have entered 
the government service in connection with the 
department of education ; but beyond the fact 
that he acquired an enviable reputation for integ- 
rity, scholarship, and artistic ability, there is no 
further specific information about him, though 
several gossiping anecdotes are told concerning his 
methods of work : and, indeed, such meagre 
details as have survived are not to us particularly 
suggestive of a painter's biography. 

To the Chinese, however, art was not, except 
quite superficially, a matter of specialization — an 
activity to be segregated from the rest of life. The 
painter was d.fferentiated from the poet or the 
scholar in his manner of expression only, and, as in 



the case of Chen Jung, all three were frequently 
combined in a single person, who might be a 
priest, a statesman, a philosopher, an Emperor. 
The art of painting was simply one element in the 
whole range of culture: its practice demanded 
primaiily an educated and enlightened mind, with- 
out which even the highest degree of technical 
proficiency would be unavailing. 1 hat Chen 
Jung possessed every qualification, no one who 
looked with understanding upon his picture of nine 
dragons has ever doubted. To quote the words 
of one of his biographers : " Even in his own day 
his paintings of dragons were regarded as master- 
pieces, and his fame will endure for many centuries.*' 
It has at least endured for nearly seven hundred 
years. J. E. L. 







Twelve Children Dancing 



Domenico Campagnola, 15/7 



Accessions from the Wilton House Sale 

Collection of the Earl of Pembroke and Montgomery 

AMONG all the handicaps facing a Print 
Department of recent origin, none, perhaps, 
appears more hopeless than the relative wealth of 
early prints in public and private collections of 
long standing abroad, and the contrasting scarcity 
— not to say absence — of these incunabula of en- 
graving both in the auction room and in the dealer's 
portfolio. Only through the dispersal of private 
collections formed long ago can Print Depart- 
ments nowadays hope to attain additional material 
illustrative of engraving in the fifteenth century. 
By rare good luck and through the cooperation of 
well-wishers here and abroad it has been possible 
to acquire at the Wilton House sale over a score 



of prints, including four important Italian items : St. 
John the Baptist, an impressive Mantegnesque 
figure by Girolamo Mocetto (ab. 1490-1531), 
the head surrounded by an inscribed banderole 
and behind the figure a diversified landscape 
stretching into the distance ; and three engravings 
by Domenico Campagnola (about 1518): Christ 
Healing the Sick; Venus Resting; and a de- 
lightful Dance of 7 Wehe Children, a reproduction 
of which is given on this page. All these are 
fine impressions which greatly strengthen the 
Venetian material in the collection. Yet while at 
best these Italian prints must ever remain minor 
manifestations of a period replete with magnificent 
achievements, engraving assumes a far more im- 
portant role in the North, and here the field is both 
larger and, if anything, still more difficult to cover. 
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The Baptism of Christ 
Anon. Master H. O. S. with the Knife (about 1500) 



Hence the really great importance of German 
accessions such as : The Baptism of Christ (prob- 
ably unique) by the Anonymous Master H O S 
with a Knife, a fairly original re- casting of Schon- 
gauer's print of the same subject ; an archaic, 
fascinating Last Supper by Wenzel von Olmiitz ; 
as well as two subjects of a somewhat later date 
by Joh. Ladenspelder von Essen, one of them, 
Hercules Strangling the Lion, unknown to 
Bartsch. By far the most important example of 
these German primitives — The Saviour, half- 
length, by Master E. S., dated 1467 — cannot 
be dwelt upon here, since the print is still held in 
England pending safe transportation, together with 
another great prize, namely Van Dyck's etching 
of Philippe Le Roy, in the extremely rare first 
state. 

Among fifteenth century engravings of the 
Netherlands there is a St. Anthony the Hermit 
by Master F. V. B., sometimes called Franz von 
Bocholt, termed by Kristeller " the best of fifteenth 
century engravers in the Netherlands/* Among 
other anonymous masters there is a large Christ in 
the Garden of Gethsemane, by I. A. M. of Zwolle, 
and a standing figure of St. Bartholomew in a gothic 
niche by the Master w ^ (about 1470) with a 
lovely landscape seen through the open work. A 
most satisfying print is that by Allart du Hameel 
(about 1 500), Emperor Constantine and His 
Army, a complex figure composition with a walled 
town in the hilly distance, reminiscent of Breyden- 
bach's Travels and Nuremberg Chronicle illustra- 
tions. The name Bosche at the top may refer to 
Hieronymous Bosch, the gifted painter, as the 



originator of the design. The Three Dice Players, 
signed with the monogram P. V. L., is quite in 
the spirit of Lucas van Leyden, to whose family 
the monogram possibly refers. 

Switzerland is represented by a little engraving, 
a Landsknecht seated, his sword on his knees, by 
the versatile Urs Graf of Soleure (about 1487- 
1529), goldsmith, die-cutter, engraver, designer, 
as well as landsknecht himself, and a student of 
Diirer. 

The series of Van Dyck's own work on the 
copper is now at last completely represented in the 
collection by accessions from this sale, which, 
beside the Philippe Le Roy — first st te, above 
mentioned — also includes a beautiful /ourth state 
of the same plate, showing additional work, and 
an impression of the rare Antonius Triest (W 
13 HI). 

Although superlatives should be but sparingly 
used, it may safely be said, in view of the impor- 
tance and diversity of the items cited, that the 
accessions from the Wilton House sale are truly 
epochal for the Print Department. E. H. R. 




Emperor Constantine and his Army 
Atlatt du Hameel (about 1500) 



Thursday Conferences, 1918 

THE usual series of Conferences will be given 
in the Museum from January to April, 1918. 
The Conferences will begin at three o'clock, and 
the audience is asked to be seated at that hour. 

The speakers are: Mr. FitzRoy Carrington, 
Curator of Prints at the Museum ; Dr. Lacey D. 
Caskey, Curator of Classical Art ; Dr. George H. 
Chase, John E. Hudson Professor of Archaeology 
at Harvard University; Dr.AnandaCoomaraswamy, 



